












































of which the decorated blades form only a small percentage. It is most econ-
omical to explain the distribution of this larger series in terms of many diff-
erent production centres within what might be regarded as a prehistoric 'areal
culture' (cf. Schwartz, 1963). In the absence of petrological identifications

of probable places of origin for the decorated blades, they may have been pro-
duced at one or several points within this postulated prehistoric areal culture.
Their rarity further suggests that their production may have been rigidly con-
trolled. What their function was, we may never know, but it is tempting to

see them used in a context in which animals, possibly birds, played some role.

NOTES

: This field work was carried out by J. Specht, with the assistance
of S. Specht, as part of a doctoral programme at the Australian
National University, Canberra, and was wholly funded by that insti-
tution.

2 The zoomorphic stone head described by Pretty in his 1964 paper
is poorly documented as to its place of origin. It was part of a coll-
ection of artefacts from New Guinea and the Solomon Islands received
by the Queen Victoria Museum and Art Gallery, Launceston, Tas-
mania in 1963, Pretty (1964 : 184) argues for a possible New Guinea
origin, a view with which we would agree.

- Riesenfeld (1950; 1955) has introduced '"Bronze age' inspirations or
prototypes into the discussion of the Toiminapu blade. Golson (1972b:
582) rightly points out that such inspiration 'can no longer be assumed
but must be argued within the limits of inference that a growing body
of archaeological data is beginning to establish'. We see no value
in pursuing putative 'bronze age' influences in Pacific Islands art,
but note the imaginative attempt by Mead to identify 'a sub-stratum
that is traceable to very remote origins in Asia' (Mead, 1972: 740).
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